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Textual Presentation of Boundary Elimination.: Unnatural Narrative
in Posthuman Era

SHU Linghong

Abstract: A feature of the posthuman era isthe gradual elimination of conceptual boundaries, an
inevitable outcome of the posthuman development reflected in unnatural narratives both in form and in
contents. On the one hand, unnatural narrative texts highlight the existence and instability of non—hu-
man narrators through antimimetic and unconventional techniques; on the other hand, in unnatural
narratives, the authors’wild ideas are seamlessly integrated into reality in the imaginary textual world.
In addition, fictional texts and non—fictional texts are fused and tested across genres. A large number of
unnatural narrative texts are now attempting to eliminate the boundary between fiction and reality —im-
portant traditional binary concepts in literature.
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