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The Narrative Identity and Jazz Identity in Trumpet

WANG Hui
(School of English Studies, Dalian University of Foreign Languages, Dalian, Liaoning, 116044, China)

Abstract; This paper studies the novel Trumpet by Jackie Kay from the perspective of identity construc-
tion and the hero of the novel Joss Moody is a multi-racial and cross—gender Jazz musician. His female body
and male identity are the focus of the public attention. Driven by commercial interest, his biographer Jones
constructs his narrative identity as a degenerate and corrupt sexual pervert. This identity construction violates
the ethical stand of a biographer and causes great confusion in the Moody family. Fortunately Moody employs
the metaphor of the hybrid Jazz music and constructs a fluid and becoming self-identity as an antidote. He then
passes down this way of identity construction to his son Colman by way of the adoptive and emotional genealo-
gy. Therefore, the novel can be considered as the author’s attempt of identity construction outside the cultural
and social codes.

Key words: Jackie Kay; Trumpet; narrative identity; identity construction
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