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“This is Home, Truly”: Queering “Family” in Boo Jun Feng’s Film Lau Si Xian

Abstract

The concept of "Family" has been the recurring motif in Singapore's official discourse.
Closely linked to population and economy, the state has defined the structure, function, and
significance of "Family.” As a symbol, it is imposed with heterosexual meaning, intolerant of
Queer and any differences, but it has the potential to be redefined and to be Queer-ed. Recent
years has seen Singapore's Queer community resorting to more active and less confrontational
methods to express and fight for their rights, a prominent example of which is Pink Dot, that

has introduced a queer embracing concept of "Family."

Filmic space provides queer orientation as audiences are brought out of time and place,
disoriented from their experiences of linear and hetero-productive time. Queer scholars have
theorized that such alternative temporalities allow participants to believe that their futures can
be imagined according to logics outside of paradigmatic markers of life experiences. Thus, film

as a medium is a significant space to contest the dominant state's discourse.

Existing research focuses on tension and struggle between "Family" and LGBTQ
community, viewed as oppositional and mutually exclusive in nature. Extensive and overall
research on Boo Junfeng's films is lacking, existing literature revolves around reports and
reviews of his award-winning works like Sandcastle and Apprentice. This presentation
attempts to study the films of local director Boo Jun Feng to understand how he has redefined
the concept of "Family" from a Queer perspective, challenging the state's discourse with the
open and anti-essentialism attitude of Queer.

The approach adopted in this research is to view Boo Junfeng's film as engaging in a
dialogue with the state. Examining "Family"” in Singapore's heterosexual hegemony ideology,
followed by a textual analysis of his films, dissecting how narrative structure, content, symbols,

and film language provides a transgression of state defined "Family," thus queering the concept.

Keywords: Boo Jun Feng, Queer, Family, Singapore, Family, Heteronormativity



