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A Frankensteinian Gaze into Soseki

Fujoshi Visual Rhetoric of Comics Kokoro

Ming Hung Alex Ta
Department of English

Tamkang University

ABSTRACT

This paper investigates the problematic of homoerotics, community consciousness
and visual translation in Nariko Enomoto’s comics adaptation of Soseki’s Kokoro. As an
uncanny tribute to Mary Shelley’s Frankenstein, Soseki’s original revealed a ubiquitous
homoerotic tension among multiple male narrators, which is further accentuated by the
visual and narratorial framing in particular conventions of BL (Boy Love) comics. The
ambiguous relation among the three male characters, as well as Sensei’s sex guilt and his
eventual breakup with his wife, conforms to the embedded fizjoshi imaginary of BL genre.
Intriguingly enough, both Enomoto and Shelley foreground the dialectic between the
absence and silencing of women and love and guilt within male bonding. As a confessional
writing, BL comics Kokoro conflates the high and low imaging styles and deploys the
framing of gradational dark panels to create a hybrid visual style between efga  (cinema)
and manga (comics) . Through the operation of nakamaishiki within the homosocial
community and heterotopian mapping in fiyoshi visual rhetoric, Enomoto’s Kokoro
adaptation not only strategically unveils the queerness in Soseki’s literary canon, but also
cogently challenges the ways in which Japanese mainstream culture represents or conceals

homoeroticism.

Keywords: Japanese visual culture, BL comics, confessional writing, nakamaishiki,
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