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On the Cultural Psychology of the Art of Actors
who Act the Female Character Type in Chinese Operas

XU Wei
The College of Chinese Language and Literature  Fujian Normal University — Fuzhou 350007  China

Abstract The art of actors who act the female character type in Chinese operas is a reflection of bi-
sexual” mythological prototypes of remote antiquity according with the mental mechanism of androgynism
in art creation. The nation’ s aesthetic tendency to demonstrate by acting characters of the opposite sex
formed and developed the specific cultural background of this art. Under the lead of MEI Lanfang female-
character actors of Beijing Opera broke through the acting style of WEI Chang-sheng and reached the culmi-
nation of the art and the era. At present notwithstanding the danger of discontinuation the existence and
the development of this art is still rational and possible.
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