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Research on the Value Selection and Ranking of the Human Plague Works
Criticism: Take Korean Film The Flu as Center
Liu Lili
(China Three Gorges University)

Abstract:
The ranking of value selection and its basis is an important task of aesthetic
mechanism and evaluation of literary criticism, and also an important issue of literary
criticism theory. This paper takes the Korean film The Flu as a case study of plague
theme works, and analyzes the order of “impulse” such as parent-child love, men-
women love, brothers’ love, survival instinct and so on. This paper holds that taking
the government assistance as text end is the key to the rationality of various “impulses”
and the achievement of complete artistic conception, and it embodies the value
of directors’ home-country integration. Therefore, literary criticism theory needs
reliable, scientific and practical ultimate basis of literary criticism. Therefore, literary
criticism theory needs reliable, scientific and practical ultimate basis. The ultimate basis
gives reasonable support to literary criticism. In China, it is the socialist core values.
Keywords:

plague; literary criticism; value choice; ultimate basis

Transgender Identity in Queer Movies:
The Main Object of Investigation is Boys Don’t Cry
Shan Xiaoxi, Dong Jiahui
(Hangzhou Normal University)
Abstract:
Transgender identity is an important theme of queer film performance. Transgender

people’s identity is often based on physical construction, participation in social life
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through words and deeds, and a unique emotional expression. However, in their
interactions with the outside world, they were pathologically stigmatized as “others”
Disapproval and even persecution from the outside world became the biggest threat
and obstacle to the survival of transgender people. The issue of transgender identity in
Queer movies has important cultural significance. Queer movies, as a special form of
media, will have a “projection-identity” effect on the audience, allowing the audience
to have a queer interpretation of the movie text, providing space for discussion of the
gender dichotomy system and heterosexual hegemony, and then also involved the
social practice of transgender people fighting for freedom.

Keywords:

Queer movies; transgender; identity

‘Three Kinds of Fetishism Criticism in Chinese City Movies from the Year of 2000
Lin Wei
(Zhejiang University)

Abstract:

The criticism of fetishism is an important purport of cultural studies. There are three
ways for city life movies to make the fetishism Criticism: the first is to inject strong
emotion into the object, so as to make it have a meaningful counter function. This can
be referred to as “Zhu Qing ( 4% ) ” in Chinese, and the typical examples is “continuous
props” The second is to focus on the object through the rhetoric of lens language,
which makes it have the symbolic function. This can be referred to as “Fu Yun ( Ji&
& ) ” in Chinese, and the typical examples is “symbolic props” Thirdly, the film itself
is regarded as a kind of “object’, which can also realize the criticism and transcendence
of fetishism through the function of visual guidance. The criticism of fetishism in

city movies is not to abolish things, but to restore “object” to the natural, polysemy,
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