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The Transformation of Discussion on Gender
—From “Art and Feminism” to The Birth of Queer Aesthetics

Additionally, the female artists who care for
sociely, politics and education have been de-
sexualized and enter the artistic realm under
“I”, ridding themselves of an association of
solely female identity.
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ERBENZARERG. ZANE. HSNMENERITEZARIE, 1970 ERMNLH
ZARERENRERBEREAN "Bz A%, TLER "BL & "X kEHz.
BE EE BREMEAHS. T NEREE-MNEZNEENRER. TOFE "%
HiEs" Mo, WELMEESENRAR "HIEa . RARNEMN B3 HR,
EREANLAHEZAN BN ZANULSHASHRE, REEISX. pEEERNKX
B, THEBTHESTSE.

MEHER. THZR. BEZAREEILERN, ZAERERNHSEHMERCE TN

r.%&%ﬁﬁ%#ﬁ%*

HEE. 2007 £=5, BUOEAXIAREUFAREYATX, #H
"WACK | ZREZRMES" KR, RRANRER. ERFH
(Cornelia Butler), WLRBRFRETEMMLUARIN, HFEIHAR
X5gmitRitR, XE20 #LFHNLTHZAER. RIANZ
RERMZHHER, & HeR" NBE, wFHT —BRAENZ
RE®E,

M 1970 2| 1990 FF, MAIEFHSZARZEH, T&E "WACK)
TAELRNES" —REFNEHNER. LRIERRERR 1960
EREHE 1980 FRPHIE, PHBRE. WR. B, IR,
Fh. RETHIFANERENER, SREELEENIHZAERE
HRBEEER, AEFTUFHNSEME FARKKERZIAR", H
EREE - "HEREANEZR BN, BERWITEME, e
ERH—FMREBRXUNER: FREUENERRE. EEFIN
MER. BEXNARXER. MBERERENTL. EFAZARM
EZAR. ZREATEENTS. fR—WRERAEHNIE, &
MM, FIPM. EXME SHEESI AN,

AZARRRE, 1970 FROLZBUZARBLERASTZAR. 731K
B, RRRAXHREASRE., cRAXEREKEN. A, R
M. EENNEE EENSGHIOCENKRR. SNTIAELMNE
F. URZREX—DHBREHEREFTNETXLNAR. BE
EZABEZAFHAERE, SHHNLTUZRES. BARRD
HREAREHT —KEGFZHE, ENENMMSHPWZEE L HNE
A—MRSHERE. Gl BIEBEMMRNATZAR. 2
VEMENMNZNBRZA, ANHSEMRIEHLE, BRESHA
BUEMBIREASHN LM E REsMALEHL.

Af, TUZRBE-—MERBUNZIARES, XIEEHE
1990 FRZEEHUBAT, FHBREAH "REM HHEMLE. %
MZRERAZRANEGRBANTR, EXLEEREHHER
ExMZANERN RUEAEBRELHNE. —BREUZARE
MARHARLBZARORUEEN, HEFAF W HF
o TRMININEUHZARIAREERERBTZIRBIARE. E
FEERMERSAR RFRENEFAMENFTE. BRRES
CRAMFE, BKRACERNGER, MRENBETREIKS
EZLMBRE, MEXMEERINRET. NbESE
EREFIVRRABEAY, FFNES, ZEHEEIMUREXR
MERAEETR,

HRZAM "BIEMT RiRZEE, E&F MEMEKR, XK
BIEE" 25, ZRABREZZABRAL—MIERHIIE, KW, £
ATHHNRGNEEDEIBEARDELEDT "FHEUR" ™A
R EMABE BREMZAL" B4EF, KBEFE—F "R
WERXR AMEREFE, BEZ, THEREOALIFLE
BREEXMAMEARE, RERE, INANERLELTEHT
THZREATRE.

2. SHSBEHERZARES

HSHERRGELZBERYF. FRERAMEBHE, TERNHX
. ME—FMED, LEBERTNRIZMHERN. £T WACK —
FHTE, REFEFLEXBEENER, WACK ERERIZA.
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1BI1%E . B (Queer) —F, JEEF WHACK, N2 EHAIFNIEM
XEHNHIRE. BEFEASE, WACE "M f7aiB R " (Women
Action Coalition), WCA 2 "&ME ARLE4" (Women Caucus for Art),
AWC N2 E R%ah THEELE (Art Workers Coaliton), B&RFHAE K
F9ERD, Y (Kingdom) iR Sid %,

MWAC IEGEIEE] WAR, B 4 EI4RE Z 5 (Revolution) , AT
M BIET B—HEA WAR "EfFHLMHEARE " (Women Artists in
Revolution), EF WACK (IEEAMEN S, thit ABKEBEI A&
fER. MPLENE. FHERKAROFEF. " B " WX
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-4 REWHzZ— HEME KKK

MEEREM AT F. FREL ©R THESNE. ERMNOTIE
MEG., TLEBRMASEIMREANT - USHAE, EE
EAREST M ZNES RANZEE—R WRE-THNE
R BPEHRETLZUNESES, BBETZAROERE.

£ OWACKI ZAE xR M ES" —RF. REX  EHFHERE
TAREZR, E119 BZAR. FE. 751F. CREFANER
M, RER - ERFBHMERENTE, AFALHZRNRE
BERERECZARRE—#, RANEXL. #HE. @FLNE
2 B8, EH1960 FRE1970 FROLUZREHIEEREM
B, A EGT NAE HEEBRRT RN FERE R
REE" BitH .

Hig, 119 HH{ERIL 1970 £ 1980 FAZKAMEK, XL 1940
FREEMZAR, ERNEBHEEER, 2R THSAHETUA
REZE, EEFAXHREL, LRTFEET +EMLTHZAR
Prg REHE M@, ENEHTHINRE. MRATE. A%
AlEy=iE. SEHREG. MRMNE. KREMNERD. HIBEE.
MARERE, HEZAE. CX5NE. BERAF R, TARHA.
EAXfRE. SRR, SRR RERE. Faad.

MR HEBEANMENER, SHZARE "BHENEGE" L
WERRR., "SHNEE" HRRFRT LU SEHREAE,
MESEEM OB RBBNEHRFOREE. 1964 FNEFFT
B (BH) R8, REFRRALAEES L, RR2BMUAKEHE
. WEARERBLRS, ANRAENETHS E—FERAH.
TANEME, —URRNEERARRMBEAREBT, EE—
B, SR EREE. NEFETFAELES, BT EMMNRER
&, AZRZURFIFE. NEXTFERRZE, EMABERE "X
MUEMNE" T, BE "WHUNRST &+, APTETHIELE
FHRE, HORRE5S5EMRR, HER R Lk, EH
HAEXRE.

REAETHER. TUHNEMBNLSH—ER LM EXNHE
B, BEIIT0FRFE, —ELXUZARESMARL, B9 "%
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W MEXRETRENL. 1969F, 1. IRHT(Joan Jones) ALK
F2EdUNEE (B ) (Mirror Piece) if, RIBERTFIEREEL,
FFNEHEREHNEREN, EFUR—MBHOMSHEEL,
SHRMBEYREBCHREE . MIEANNSN, FHE - Kzm(Suzy
Lake) 7E 1973 T —RIIELEN RN "BEHIIRE", 1946 FH4E,
HEA27 PHEHNRZARBAL - MHNEHE(Marina
Abramovic), EEZTEZE - BMEUZEH (HE) BRIEHIEL
EYRT, ERIBZEEENNSFFTE, 1975 F (ZRLFE
W, ZRRLBZM) HRLREE, WBXANEETAHRIRESE
LB, EREMMEHR, T — R E LIMARARIFRAL.

EREMARNREME L KF - 205 (Judy Chicago) A%
MP I HAMBEERN (L) MMUPHEERGIEEN (E
=), Bi#FE 1967 F£X 1974 FEthE (BENWEL), BMES
MBEHYHEREY, LA CHEAEEZENBRSEES. XM
MENBEEL, SERENEEAR, BHRAARTIN., 5B
FIZWR - 2387 (Ana Mendieta, 1948—1996 ) 5L A REARD
—EBOYET, MPFEZUMERM. K. SEAMELHRE, E 197211973
i, WMIBFL - FARNELEJL PR B "EWHTK.
WE MR ENRY, MRERTEE, AERFESEIAL. m
1976 E1 (EAY REF, WEAMFLECS S RERHHIE
W= @, BN, EEMEXE (Orlaln) MFAKEMESR, i
HTESER LG, EASHBR, OBFRER. XES
MERBATREEZE, IERKEEZR - A%, FAOEFXA4

BT, BKA,

EEMEMNESE, SHZARONEETNZERtEEF
B, 1968 4, ZHHTIT (Kirsten Justesen)?E (BEZ ) —1k, ERCH
B, UEBREGE—ANETRALE, ERUBEHR, thoF
WEFE, mEMIEMRENMALCE, 1970 £7%, % - %
#7%h(Marth Rosler [ EREBMF. B¥. XHEMHABETERE. 28
MARGZHT. TUZARENETHENSHRERTEIFEEH
B, BEREARNFERRE, ME-—MLESIRE "HRE"(Play

house)iT1Z.

WRAETFTE - B8 (Jordan Hiller)Fih : "R R PHRFXER"
FEERL - X3 (Barbara Hammer ), AR HEENL. FIES5LRE
% WMBERAIELEE-NLEESE AHULRAEILREE
B, FERMERATRAREME, WAGBREINELEE- AL
R, NSTBBEXMEROE IR, H1974FMH (| was, | am)
MEAEFET XM EESE,

ENEAER, 1977 £3E - FSAAENTELR (EAR
Y, WRE—FZEEHN. EMNEEER, AR T M4
ERRFEN, 1978 F, BEEL - 8/RFF4 (Louise Bourgeois) 7
AHREN (ES: BHRES), FETSHSTABRNBRIRK,
FEAEFORREBITNEL, £F. BELZARSHIE - BKEE
(Ulrike Ottinger, 1942), 19774 (X kA) EFH, BMELEER
BRREERMNNE, ER—2B8EEBLREE B2%"
(Orlando) AYMEHIEETL, 1990 FRIE - ERMERELRN, 5l
ZiER . BEERLE. RONEBHEDE. BRAZIMNLHE
AEREE., SR - REFASHMAEIARTHEEXE, B
HUEmEE RE - B8 21 B9800 "MARKGA 1 EILE
wOETMENKIE, WHERTEILELZ-RONEF R, mE
HEE, TERWHNER. ET3E  BEMSE, BREHEIX
FEM AT IR, IR B BB EERET
BE .

3. MEARRRY B SR

" WACKI ZAREXRMES "—RA, ELASENLHEX
MEMZR, THEHERERLAUZALEEFNRRMAE. X
MERRNTN, EXFWLEZRHRE. N WACKIZRS
LR ES RB. TBEIE1990 R, kUHZREFIEFHR
W, BT BEMEKRS BT,

EWMEZMENHRER N1 HEKFHAREXZEE
EHRMESFEN, MESEBEXCHEXFERNBIBR, M
EORmRBEXCHEXMERNUSHEES, E20 L8 ZKF
MEEINEHEX, THARERBTANCHBREREN, &MU
WIENER. EFREXECHEE. BELAZHHUIRLESH
BAE. 1960 FRABE#LHEXTFRERILLAKRE, WEKKE
THEBHRE, MEKAVISXRAWE, SESIEE. RER
B HEAE THER. £8. eff. 54, BRS50EA.
AN, RO L EXNHEAMRRRAE, WOBFRRB N
FORERE. 1970 £/, ZADRBEXFOEMME, YR
SEXLMEIXUETEF. HE50EBNHRETK. B—%
ERTMEX, WETOFREE 80 FRVMH—LAMEELESRE
ZlE, AARENIMARERE. RiZ. REEASERFARARE S
RiRMGE), NERKETRBZBHNERES, FRUELBEXN
REAAENRELESHTF, UEEBRASERNKERE.

MmiEE 1970 EFRE# LM EXNERE, *KEFER (lesbian
theory), MBI SHMRMEHILRIERE. WEHFK, 290 £4
ERERMK. 1975 £, ZELHEXIUALEEE)L B
(Gayle Rubin), 7 (XHLA) —SCRRE "BHIRGE HES.
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1984 £/ (bt MBMEBUANE#ERERL) —HTIA80
FRYH MR, HREEXETNFAUEESERRERR

#%4E (Monique Wittig) F 1980 ERFRH (RMBBLE), EF
Wik "BAMES" BRKR, E19904F, K - B4FE (Judith Bulter)
By CHBIRMY, MWARTIMEE T G EXEEY MG MLS
MARIR D, I THERRRT MBS, RENITRNRES—

Art and Feminist Revolution 2007



BT EMA kR, MEFUETNEI T —fMERINEEMER. &
JUEBI AR LEZ TR, A REBCAR R M3k FE Ry K
%ﬁo

WEm Mt ke HET, EEREENEmT LHEZ A
%ﬁmﬁw1%0$ﬁ¢%,ﬁ HBFM MNEREREE TEe
2" MBEZARE. 3. MERSIAENSEHESHIBEMSE,
LU EREEOT B, FEENLHIESERIFLEIRK
BUHIABG, BT IERERNHEER. MBETEMHZARN
HEMIES, BE1990 ERFHIES —MhMHEE NREE
SEET OB, XEWMEMEE, BARREBE T —MEBRITH
FezE. YREUEREHEFED? Z1999 F, HEHNE
BREBAT xMHEELE, MEESRERE, CIARXHZAKNZ
REFRZMER, BEEEESRE $uz® ZHZREHERH
BEEEBNER, HEFEMARR, FE2 "MHASH iE. m5H
Sh, Fiite . BUS. BEMEHAMEE, WM—PXENE. £
MR HEANTIE, BRTEH AT LM EERN.

4. NEEEIER)LEFRI

THEREGH 1990 ERFH, FEHABBMER. Tl
EX RSB, %ﬁﬁfﬁﬁ&%%@-E%%%ﬁ%u%Em
MR LXFBIMABUASE. HE1990 FESM (HAKM: X
ﬁIXﬂ%ﬁt%ﬁﬁ»—#*Q BESMHISHETRRER
R, EMEALINREMSETX, HIARDE—FMRE, B
REMRGREREY, hiIsHEEREHAMEBE LIRND
A, b RSB L%, FFINIER (Michel Foucault) f9fX HIRiE
X, BOEEAMIBIAE, REEMTE, NEFRAKEXN.
AT, EEJL@BRINEIHEAKRRSCL, AT INE@ERN / B/ X
MHER ESERER "SREB BEHEK.

K - BEERE, MHARR "being” ME "becoming”, 3]
EHESESHRS., XMRERBHIEFLRTEX - KB (Joseph
Campbell )y "FEER", BRI —BERIKE, ZHEX
LTS HIRL, LR ARMAmBTES. %1970 FRHNK
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MHEXZREHNZE BRREUZRHZ-—ITHINBZR, B%
FRAOBRHF "Camp” BREIEEILRZ.
B AR RE— R ETE, EEAN—MBERENE
BRERAL, TNUEHMAEEER, HFSFEBEEMLBNREBES

“Camp”

R, MBRANEGREE2IFROERE.
i - SR#EEFE (Susan Sontag) LHEELMIKIEWEIRESF M
ABYERE/RHE (Oscar Wilde) fyDandyism, itz 19 HLZREMR

BTHBMSREE. REFTE (Note on Cemp) —Xhigtd, EJL
EFEEW. B FRENTYO—MBRMERE, SEEHTFRA
BHROTAREERNR, BEXENRERGHBRMRE, B

MEBEFR, UBEKRATE. NRERMBBHNIBERE. BILE
Whiag#E#ER o, BILEZNBERGRRERGMNITE, HIR
WEHPT —FHSEXFIRAREIXHRRE, EUFHE "HE

B, —AEIEER, —FHEMAKTEL,

MEHEXEHIBILEZE 2, EARRETEIEE TR
HR#WIE, BT (Tiamat) RFIE. WAMEK. XEARE. &
A i, BERAEE REEHTXUNENEFERT.
BETHPBENES, RUIBEXRGAETSRMIERRE—
ANTBHRALE, #FABFEXRWIES, BWEYE, mMBHt
SHIBRLHEMTHEL. SENRTE, JUEINER, &
REMBERENELRRRE. ERERN+TS Camp”, EEXETH
EfNE. MEZARTH L, RIYE— ﬁ%&ﬁﬁﬁi BEILEFTUUE
RUBEERNN—FIEER,

WE2 HEHNSHEE WACKI ZRE5LXNNES —R. B
B &SR RAE LR, lltED“PHXE—/\ "EARET B HER
B MEBR. cthBE—NESR, RASEFEMHEMERIERNL
REE, ALk, EFEETF 1990 Eilﬁﬁ’ﬂ%)‘(ﬁlﬂtt&mm FREE
B/EIT.M
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Viewers can witness various branches of feminism and female art
in the exhibition titled: “WACK! Art and feminism.” Feminism has become
a major topic that one cannot abandon when discussing contemporary
female art. The development of female art has been definitely influenced
by the evolving positions and definitions of feminism. In exhibitions
after1990, the movement of female art has declined or perhaps more
accurately, has changed in meaning.

Recalling the history of feminism, from the earliest Liberalism
Feminism in the nineteenth century that advocated equal rationality, to
the post-Utopian Feminism, which called for independence and
emancipation, and up to Marxist Feminism, which advocated a revolution
of the entire social system, one finds that none of the above apart from
Existentialism Feminism, after the second World War, denied that feminine
qualities are innate; maintaining that females should re-define their
existence. These four types of Feminism, however, still based their
values on patriarchal society. Radicalism Feminism arose in northeast
American during the1960s and attempted to find the origin of the repression
of women in society, thus focusing on issues that were of immediate
interest to women, such as their female sexual identity, their roles in
family and their roles in the society, in addition to their physical and
mental issues concerning love, child-bearing, sex, body and so on.

Mk, REAZEAHE:

BT R EWE

Psychoanalytic Feminism entered the field of gender consciousness
and explored the domain of penis-centrism from a psychoanalytic angle.
Synthesizing Marxism and psychoanalytic theories, Contemporary
Socialist Feminism advocated reforming the economy, the society and
psychoanalytic institutions in 1970s. After large-scale ecosystems
disasters in late 1970s and early 1980s, Ecological Feminism carried on
anti-patriarchal embezzling consciousness movements such as anti-
war, anti-nuclear and anti-pollution under the leadership of Women'’s
Federation and maintained to protect the natural ecology of our earth.
This appealed for the prevention and control of environmental pollution
and protection of ecology in the angle of feminism so as to pursue the
eternal co-exist of humans and nature.

With the development of Radical Feminism, the lesbian theory and
treatise on gender and sexuality have also appeared, developed and
gradually shaped their own systems in the 1990s. American feminism
scholar Gayle Rubin put forward the concept of sex/gender systems in
her article, The Traffic in Woman in 1975, and entered the ‘sex war’
in early 1980s through her book “Thinking Sex” (published in 1984).
Contemporary French lesbian novelist and theorist Monique Wittig
published her novel “The Straight Mind” in 1980 and her novels are
always regarded as prominent representatives of female writing. Judith
Bulter's “Gender Trouble” overturned the traditional feminism
differentiation about biological gender and social gender in 1990. She
used the concept of ‘gender performativity’ to propose that gender could
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not transform as freely as clothing because it is made by a kind of
compulsory repetition under the institution of heterosexuality. Queer
theory and queer aesthetic, therefore, have begun to establish their
widening territories in the realms of political narration and culture of
fashion respectively.
The transformation of these movements and discussion that followed
has directly or indirectly influenced the contents of female. In the mid-
1990s, pornographic art arrived concerned with issues of sex and
gender. In addition, female identity in art itself has started to dissimilate in
its original concepts of identity and recognition. The mature female creator
reduces the cooperation mode of the past sister type when doing
independent homework and looking for the super sex approbation. And
the social movement belonging to female art was replaced by a neutral
phrase “movement of community constructing” during the late 1990s.
These changes have left researchers a historical space worth studying.
Does a female art movement still exist? The Venice Biennale invited many
female creators in 1999 and many exhibitions after that admitted the
excellence of female artists’ artistic characteristic. Selection of a female
curator or artist however, is no longer because of the movement of
female art but rather it has become an issue of “gender and sex”.
Additionally, the female artists who care for society, politics and education
have been de-sexualized and enter the artistic realm under “I”, ridding
themselves of an association of solely female identity.
Translater: Chen Rui
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