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View of “Cosmology of the Yard"

2010, Whitney Biennial, Whitney Museum of
American Art

Courtesy of Kavi Gupta Chicago/Berlin
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Helen Marten

Do it yourself!

2010

Beech, anodized/brass/drywall screws, brass/
zine screw caps, fake cat, spray

97 x 68 x 58 cm

Photo: Danilo Donzelli

Courtesy T293, Naples/Rome
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HD video with sound, 7 min.
Edition of 5

Courtesy of Murray Guy, New York
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Factor Green

2011

HD video, color, sound

5 min. 37 sec.

Installation view at Venice Biennale
Courtesy Galleria S.A.L.E.S., Rome

5
|

‘GHL*Q”
DAS INSTITUT

W7, —MNHYZRKHAE, HE
R i IRETTT - #hhi 5 8068 2 R KB
SR - BT 2007FEHE, BH A~
“HHEONLMET , RS EHE O
S, MO 2B /FH—EE . EH
M AR EE S, “HLH 7 BIFT T L
PiEHO EARAEM (B HO” ) 5
GIRAES P Okt TIPUIP S O st (=AU ES
WHEAP L “JED A" W ZARR,

H RIS LE B R BRI A R 5 i i
2, MARAE 7 Z RS mE &N
ZAREK, b EH - E3E T, PLA - Ik
Tao BRI 2 R R N R ZE
R (—FhREEHE) , W EHENE
L b 17 270 76 BRI A ) R s AT
HYE AR SR, 5iXFh3E S AR RN 12 2
ERIWeDb 1.0 AH&HI . ZPhotoshop
A0 FR B ED R E R o iX R R R B4 BY 8K
R, ATLUR R T iXA “HHOyie” &
M —F5 1, 1 EERE, ZWA
HENFHE ML) BRYEAR T X
B4, XEEMIHNITEEAE — KR

048

R OR, B EA AR, 1Tie
TEREZH5ZARMHHIATREME. AT
REIREAEN, “NE" ERA I
ARHRBITTLUMEMF ZAR "YU [HHI
HREE . B2 T HELE - R
SRR E BT R Y “EHIET
7t, FHRIEJLVE A AR s
BEENREZARDSMESM, £
H5THNFHFEREHESFHERK
=R “HUEBSREER .

Pl gEoR < SRR “PLi” BIfE
CREBRZRBERE, R B AR IR 2 00 3l —— 2 23 o
€ il iR 2 251D

20094

HCH B Il

200 x 300 JH%k

Adele Réder for DAS INSTITUT
Starline Screen, from Starline -
Necessary Couture Series

2009, digital print

200 x 300 cm

Courtesy of the artists
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Karla Black

At Fault (detail), 2011

Cellophane, paint, sellotape, plaster powder,
powder paint, sugar paper, chalk, bath bombs,
ribbon, wood, dimensions variable

Courtesy the artist and Gallery Gisela

Capitain.
Photo: Gautier Deblonde




